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About ACMR and the ACMR Newsle t ter  
 
The Association for Chinese Music Research 
(ACMR) serves as a forum for exchange of ideas 
and information for anyone interested in the 
scholarly study of Chinese music. Catering mainly 
though not exclusively to those living in North 
America, ACMR holds an annual meeting in 
conjunction with the annual conference of the 
Society for Ethnomusicology. 
 
The ACMR Newsletter encourages ACMR members 
to submit the following kinds of materials: notices 
of recent publications on Chinese music and of 
recently completed Ph.D. dissertations and M.A. 
theses, announcements of and reports on scholarly 
meetings and major performances of Chinese 
music, news of institutions and individuals, news 
of scholarly and performing activities from the 
PRC, Taiwan, Hong Kong, and overseas Chinese 
communities, views and opinions on any matter 
relevant to ACMR. Unless otherwise specified, 
please send all materials and enquiries to Lei 
Ouyang Bryant (lbryant@skidmore.edu) or 
Chuen-Fung Wong (wong@macalester.edu). 
 

 WELCOMING ADDRESS 
Frederick Lau, ACMR president 

 
Let me take this opportunity to 
welcome our members to the 
re-issuing of ACMR Newsletter, 
which was suspended several 
years ago when we began to 
publish our journal ACMR 
Reports. Due to unexpected problems related to the 
production of a quality journal, the executive board has 
decided to suspend the ACMR journal for the time being 
and resume the publication of the newsletter. Our 
ongoing goal is to provide current information and news 
items that are of interests to ACMR members. 
 
Since its inauguration in 1986, ACMR has provided an 
important forum for Chinese Music research in North 
America. Our membership has grown and now includes 
scholars from America, Asia, and Europe. We have been 
holding annual meetings in conjunction with the Society 
for Ethnomusicology.  
 
As the president of the association, my immediate goal is 
to strengthen the structure of the association in order to 
provide more effective services to colleagues in Chinese 
music research. To this end, we have recently added an 
official website; we plan to continue to publish our 
bibliography of Chinese music and make use of the 
newsletter for announcements of events and conferences 
related to Chinese music. Despite our twenty-two years 
of history, ACMR still has a lot of work to do.  

(continued on page 2) 
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ACMR REGISTRY ANNOUNCEMENT 
Lei Ouyang Bryant 

 
We are compiling a registry of ACMR members to be published in an upcoming ACMR newsletter. We hope 
that the registry will allow for increased interaction among members and serve as a resource for our research 
community. Please take a moment to complete the following information if you would like to be included in the 
registry; entries received by September 1, 2008 will be included in the Fall 2008 registry. Email to: 
ACMR.members@gmail.com. Questions? Contact Lei Ouyang Bryant (lbryant@skidmore.edu). 
Membership (re)enrollment and additional information is available on the ACMR website: 
http://library.kcc.hawaii.edu/acmr/ 
 
Name:  ________________________________      Email:        _____________________________ 
Affiliation(s): _________________________________________________________________________ 
Please check one: Faculty _______  Student _________ Other: ___________ 
Research Interests: 
1. Subjects & Theoretical Topics: _______________________________________________________ 
2. Types of Music:    _______________________________________________________ 
3. Geographic Areas:    _______________________________________________________ 
 
 
 
 
WELCOMING ADDRESS 
(continued from page 1)  
 
As I see it, our immediate task is to refine the ways 
the association is run. We are in the process of 
implementing the followings: (1) drafting by-laws; 
(2) compiling registry of ACMR members; (3) listing 
useful funding sources, foundations, and 
institutions; (4) sponsoring special panel at SEM; (5) 
establishing award for best student paper presented 
at SEM; and (6) building database of resources for 
teaching Chinese music. 
 
It will take a concerted effort to realize our goals, 
but I am certain that our current board has the 
energy and vision to accomplish this. We welcome 
suggestions and comments from members and 
other interested persons. 
 
In closing, I would like to express my thanks to Bell 
Yung, Joseph Lam, Barbara Smith, and Fred 
Lieberman for their vision and work done on behalf 
of the ACMR since its inception. Special thanks go 
to Mercy Dujunco, Nora Yeh, Ted Kwok, Chuen-
Fung Wong, and Lei Ouyang Bryant for their energy 
and hard work during the last several months. 
 
 

 
 
 
 
CALL FOR PRESENTATION PROPOSALS: 
2008 ACMR ANNUAL MEETING 
Submission deadline: September 1, 2008 
 
The 2008 annual meeting of the Association for 
Chinese Music Research will be held on October 25, 
2008, in conjunction with the 53rd annual Society for 
Ethnomusicology Conference, at Wesleyan 
University, Middletown, Connecticut, USA. ACMR 
invites submission of abstract proposals for 
presentations, discussions, fieldwork reports, or 
specialized topics related to the field of Chinese 
music (broadly conceived). Each presentation is 
normally fifteen minutes in length and will be 
followed by five minutes of discussion. All abstract 
proposals and presentations should be in English. 
Send abstract proposals of no more than 250 words 
with a title and contact information to Frederick Lau 
via email at fredlau@hawaii.edu no later than 
September 1, 2008. Notifications of acceptances will 
be sent via email to presenters in late September. 
ACMR encourages graduate students to participate 
and solicits reports on research in progress. For 
more information, please visit the ACMR website at 
http://library.kcc.hawaii.edu/acmr/. 
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PEOPLE AND PLACES 
Chuen-Fung Wong 

Lei Ouyang Bryant (Ph.D., University of 
Pittsburgh) recently accepted a position as Assistant 
Professor of Music at Skidmore College (Saratoga 
Springs, NY) beginning Fall 2008; she has been 
teaching as a Visiting Assistant Professor at Skidmore 
since Fall 2006. Lei will continue teaching courses in 
ethnomusicology with an emphasis on East Asia and 
Asian America while also contributing to the Asian 
Studies Program on campus. 

Joys Cheung is currently a doctoral candidate in 
musicology/ethnomusicology at the University of 
Michigan, Ann Arbor. She successfully defended her 
dissertation, entitled “Chinese music and translated 
modernity in Shanghai, 1918-1937,” on April 11. Her 
dissertation examines how early twentieth-century 
Chinese “hosted” the musical West in their discourses 
on music and musical production. It presents the 
theory of “musical translation” to analyze modernity 
and focuses on translated musical practices emerged 
in Shanghai, a modernizing city where Chinese had 
unprecedented contacts with Westerners. 

Frederick Lau has spent the 2007-08 academic year 
in Hong Kong as Visiting Professor at the University 
of Hong Kong and the Hong Kong Academy for 
Performing Arts. He has also been conducting 
research on Hong Kong popular music and the 
development of traditional Chinese music. In April 
2008, he gave a series of three talks on the identity of 
Chinese music at the Chinese Civilisation Lecture 
Series of the City University of Hong Kong. 

Helen Rees is spending spring semester 2008 as a 
visiting professor at the Music College of the Yunnan 
Arts Institute in Kunming. She is teaching graduate 
and undergraduate courses on music ethnography and 
world music, and would like to take this opportunity 
to thank the ACMR members who have helped out 
by sending pdfs of reading materials to her. She is 
also continuing her own research on music and 
tourism in Yunnan, and on the policies and practices 
of the intangible cultural assets protection program. 
Thanks to a visit by Lin Youren (her former qin 
teacher from the Shanghai Conservatory of Music), 
she has also got to know some of the guqin fraternity 
in Kunming, and has attended two qinhui there. 

Ying-fen Wang’s new book, Listening to the Colony: 
Kurosawa Takatomo and the Wartime Survey of Taiwan 

Music (1943) (National Taiwan University Library, 
2008, in Chinese), restudies the works of Japanese 
ethnomusicologist Kurosawa Takatomo (1895-1987), 
a pioneering authority of Taiwan aboriginal music 
who, together with his teammates, conducted a survey 
of various musical traditions in Taiwan (including 
those of Han Chinese) under the commission of the 
Japanese colonial government in 1943. In her book, 
Ying-fen examines Kurosawa’s survey against the 
backdrop of Japanese colonialism and investigates the 
wartime musical life of Han Chinese as well as the 
continuities and changes of aboriginal music in 
colonial Taiwan. Meanwhile, Ying-fen and her project 
partner, Liou Lin-yu, are co-producing a CD-set, 
entitled Sounds from Wartime Taiwan: Kurosawa and 
Masu’s Recordings of Taiwan Aboriginal and Han Chinese 
Music (National Taiwan University Library, 
forthcoming 2008). The CD-set (with tri-lingual 
liner’s notes) reproduces Kurosawa’s 1974 album 
Music of the Taiwan Aborigines (originally released by 
Victor) and several of his hitherto unreleased 1943 
recordings of Han Chinese traditions in Taiwan.  

Po-wei Weng is currently a doctoral candidate at 
Wesleyan University. Recently passed his qualifying 
exam, Po-wei received a grant from the China and 
Inner Asia Council of the Association for Asian 
Studies to conduct dissertation fieldwork in Taiwan 
on Pili televised puppetry, film/TV music, and Music 
and Technology. He maintains a musicology website 
and forum: [http://mto.idv.tw/]. 

 
 
EVENTS CALENDAR 
Chuen-Fung Wong 
 
Oct 16-
19, 
2008   

 

The 13th International CHIME 
Conference: Music and Ritual in China 
and East Asia, Bard College, 
Annandale-on-Hudson, NY. The 
conference explores the complex and 
diverse intersections between music 
and ritual in Chinese and other East 
Asian contexts, including (1) ritual 
operas and theater; (2) musical rites 
and cosmology; (3) music in rituals for 
the dead; (4) commodification and 
secularization of ritual music and 
dance; (5) transformative power of 
music; (6) music, gender, and ritual; (7) 
music, ritual, and healing; and (8) 
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performance rites and practices. 
[http://home.planet.nl/~chime] 

Oct 25-
28, 
2008 

Society for Ethnomusicology 53rd 
Annual Meeting, Wesleyan University, 
Middletown, CT. 
[http://www.indiana.edu/~semhome/
2008/] 

Mar 26-
29, 
2009 

Association for Asian Studies Annual 
Meeting, Sheraton, Chicago, IL 

Jul  1-8, 
2009 

The 40th International Council for 
Traditional Music Conference, 
Durban, South Africa. 
[http://ictm2009.ukzn.ac.za/] 

Nov 19-
22, 
2009 

Society for Ethnomusicology 54th 
Annual Meeting, Mexico City, Mexico 

 
 
REPORT ON THE CHINESE MUSIC 
BIBLIOGRAPHY PROJECT 
Lei Ouyang Bryant and Chuen-Fung Wong 
 
Our primary goal for the current bibliography is to 
resume the process of compiling and presenting 
recent scholarship on Chinese music. Some time has 
passed since Sue Tuohy compiled the last 
bibliography in 1997 (ACMR Reports 10/1:50-61). 
We recognize that there will be gaps in our 
coverage; however, we do hope that the current 
bibliography will provide a starting point for what 
we hope will be a valuable and recurring resource 
published by ACMR. We believe that the study of 
Chinese music has expanded quite considerably in 
recent years not only in volume but also in concept 
and approach; therefore, we are including some 
relevant studies of music of China, broadly 
conceived to include its multiple ethnicities and 
nationalities, music in Diaspora and transnational 
circuits, historical and modern traditions, as well as 
traditional and popular genres. 
 
For now, we have limited the scope of the 
bibliography to English-language sources published 
in Europe and North America but hope to expand 
to include materials published elsewhere and/or in 
other languages, especially Chinese. For the current 
bibliography we are including theses and 
dissertations, journal articles, and books (with some 

reviews) in an attempt provide a primary list of 
publications from the past 10 years (1997-present). 
For future updates of the bibliography we hope to 
include book chapters, audiovisual recordings, and 
relevant online resources. We will also investigate 
the possibility for indexing the bibliography under 
alternative subject headings, such as geographical 
areas, musical genres, and theoretical issues. 
Additional titles, reviews, and comments are most 
welcome. We hope that you will find this 
bibliography a valuable tool. 

 
 

CHINESE MUSIC BIBLIOGRAPHY, 1997-PRESENT 
Also available and updated on the ACMR website: 

[http://library.kcc.hawaii.edu/acmr/] 

compiled by Lei Ouyang Bryant, Charlotte D’Evelyn, and 
Chuen-Fung Wong (May 2008) 

 
BOOKS AND MONOGRAPHS 

Books included in the current bibliography are 
primarily single-author texts though some edited 
volumes do appear. A large number of English 
language sources on Chinese music and/or music in 
China are published regularly by Hong Kong presses; 
we have not included many of these sources in the 
present bibliography as they are primarily focused on 
music education, working paper series, and concert 
reports. 
 
Baranovitch, Nimrod. 2003. China’s New Voices: Popular 

Music, Ethnicity, Gender, and Politics, 1978-1997. 
Berkeley: University of California Press. [ISBN: 
0520234499] Reviewed by: Rachel Harris (2004), 
China Quarterly 178:518-19; Miriam Lang (2005), 
China Journal 53:227-29; JaNell Lynn Wilder (2005), 
Music Educators Journal 92(2):22. 

Brand, Manny. 2006. The Teaching of Music in Nine Asian 
Nations: Comparing Approaches to Music Education. 
Lewiston, NY: E. Mellen Press. [ISBN: 0773458719] 
Reviewed by: Matthew Thibeault (2007), Music 
Educators Journal 93(3):19-20.  

Cho, Gene J. 2003. The Discovery of Musical Equal 
Temperament in China and Europe in the Sixteenth 
Century. Lewiston, NY: E. Mellen Press.  [ISBN: 
0773469419] 

Clinch, Danny. 2000. When the Iron Bird Flies: Tibetan 
Freedom Concerts, 1996-1999. New York, NY: RSIB. 
[ISBN: 0966410041] Reviewed by: Wes Orshoski 
(2001), Billboard 113(6):32.
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Du Yaxiong. 2004. Ritual Music in a North China 
Village: The Continuing Confucian and Buddhist 
Heritage. Chicago: Chinese Music Society of 
North America. [ISBN: 1880464098] 

Galliano, Luciana. 2005. Power, Beauty and Meaning: 
Eight Studies on Chinese Music. Firenze: L. S. 
Olschki. [ISBN: 8822254899] 

Green, Edward and Lei Liang, Eds.  2007. China and 
the West: The Birth of a New Music. Basingstoke, 
Hampshire, UK: Taylor & Francis.   

Guy, Nancy. 2005. Peking Opera and Politics in Taiwan. 
Urbana, IL: University of Illinois Press. [ISBN: 
0252029739] Reviewed by: Rachel Harris 
(2006), China Quarterly 185:206-208; Cecilia J. 
Pang (2007), Comparative Drama 41(2):252-54. 

Harris, Rachel. 2004. Singing the Village: Music, 
Memory, and Ritual among the Sibe of Xinjiang. 
Oxford & New York: Published for the British 
Academy by Oxford University Press. [ISBN: 
019726297X] Reviewed by: Frederick Lau 
(2005), China Quarterly 183:712-14. 

International Council for Traditional Music. 2004. 
Interpretation of the Traditional Chinese Music: Chinese 
Scholars’ Contributions. Fujian, China: 
International Council for Traditional Music. 

Jones, Andrew F. 2001. Yellow Music: Media Culture 
and Colonial Modernity in the Chinese Jazz Age. 
Durham: Duke University Press. [ISBN: 
082232685X] Reviewed by: Rachel Harris 
(2003), China Quarterly 175:849-51; Miriam Lang 
(2002), The China Journal 48:260-62; Hanchao Lu 
(2002), The American Historical Review 
107(4):1202-3. 

Jones, Stephen. 2004. Plucking the Winds:  Lives of 
Village Musicians in Old and New China. Leiden: 
CHIME Foundation. [ISBN: 9080361526] 
Reviewed by: Hazel Hall (2005), Asian Folklore 
Studies 64(2):329-30; Rees, Helen (2006), China 
Journal 55:225-27; Steve Smith (2005), China 
Quarterly 183:716-18. 

———. 1998. Folk Music of China: Living Instrumental 
Traditions. Oxford: Clarendon Press & New 
York: Oxford University Press. [ISBN: 
0198167180] Reviewed by: Rachel Harris 
(1996), British Journal of Ethnomusicology 5:168-70; 
Keith Howard (1997), The China Quarterly 
151:685-86; Miriam Lang (1997), The China 
Journal 38:207-9; Frederick Lau (2001), 
Ethnomusicology 45(2):365-67; Frederick Lau 
(1996), Yearbook for Traditional Music 28:207-8; 

Lee Tong Soon (2000), Asian Folklore Studies 
59(2):333-34; Lee Tong Soon (2000), Asian 
Music 32(1):202-6. Carole Pegg (1998), British 
Journal of Ethnomusicology 7:154; Jonathan P. J.  
Stock (1996), Music & Letters 77(3):483-84; 
Wang Ying-Fen (1998), The Journal of Asian 
Studies 57(3):827-29; Zheng Su (1999), Asian 
Music 30(2):135-39. J. Lawrence Witzleben 
(1997), Bulletin of the School of Oriental and African 
Studies, University of London 60(2):394-95. 

Lam, Joseph S. C. 1998. State Sacrifices and Music in 
Ming China: Orthodoxy, Creativity, and Expressiveness. 
Albany, NY: State University of New York 
Press. [ISBN: 0791437051] Reviewed by: Li 
Ping-Hui (2001), Asian Music 33(1):130-31; 
Kathryn Lowry (1999), The Journal of Asian 
Studies 58(2):491-92; Wei Li (1999), Yearbook for 
Traditional Music 31:148-50. 

Lau, Frederick. 2008. Music in China:  Experiencing 
Music, Expressing Culture. New York: Oxford 
University Press. [ISBN: 9780195301243] 

Lee, Gracie. 2006. Cultural Heritage of Singapore: Local 
Cinemas and Music. Singapore: National Library 
Board, Lee Kong Chian Reference Library.  

Lee Tong Soon. 2008. Chinese Street Opera in Singapore. 
Urbana, IL: University of Illinois Press. [ISBN: 
9780252032462] 

Li Yongxiang. 2006. The Music of the Chinese Ethnic 
Minorities. Beijing:Wuzhou chuanbo chubanshe. 

Lin Ho-Yi. 2000. Taiwanese Opera. Taipei: 
Government Information Office. [ISBN: 
957026120X] 

Liu Jingzhi, Helen Woo, Hing-Yan Chan and 
George A Predota, eds. 2005. New Music in China 
and the C.C. Liu Collection at the University of Hong 
Kong. Hong Kong: Hong Kong University Press. 
[ISBN: 9622097723] 

Mackerras, Colin. 1997. Peking Opera. Hong Kong & 
New York: Oxford University Press. [ISBN: 
0195877292] Reviewed by: Rachel Harris 
(1999), The China Quarterly 157:249-50; Li Ping-
Hui (2002), Asian Music 33(2):229-30. 

Melvin, Sheila and Jindong Cai. 2004. Rhapsody in 
Red: How Western Classical Music Became Chinese. 
New York: Algora Pub. [ISBN: 0875861792] 
Reviewed by: Yu Siu Wah (2006), China Journal 
55: 227-29; Barbara Mittler (2005), China 
Quarterly 181:199-201. 

Mittler, Barbara. 1997. Dangerous Tunes: The Politics of 
Chinese Music in Hong Kong, Taiwan, and the People’s 
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Republic of China Since 1949. Wiesbaden: 
Harrassowitz. [ISBN: 3447039205] Reviewed 
by: Frank Kouwenhoven (2001), British Journal of 
Ethnomusicology 10(2):124-26; Sue Tuohy (2001), 
The Journal of Asian Studies 60(1):177-79; Bell 
Yung (2000), Asian Music 32(1):192-96. 

Moon, Krystyn R. 2005. Yellowface: Creating the Chinese 
in American Popular Music and Performance, 1850s-
1920s. New Brunswick, N.J.: Rutgers University 
Press. [ISBN: 0813535069] Reviewed by: Sean 
Metzger (2006), TDR: The Drama Review 
50(4):187-89; Darrell Y. Hamamoto, (2006), 
Pacific Historical Review 75(3):502-4; Randy 
Barbara Kaplan, (2006), Asian Theatre Journal 
23(1):217-20; Anthony W. Lee (2006), Journal of 
American History 92(4):1461-62. Mary Ting Yi Lui 
(2005), American Historical Review 110(5):1543-44; 
Shannon Steen (2005), Theatre Journal 57(3):529-
31. 

Napier-Bell, Simon. 2006. I’m Coming To Take You To 
Lunch: A Fantastic Tale of Boys, Booze and How 
Wham! Were Sold to China. London: Ebury. 
[ISBN: 0091897629] 

Pegg, Carole. 2001. Mongolian Music, Dance, & Oral 
Narrative: Performing Diverse Identities. Seattle: 
University of Washington Press. [ISBN: 
0295980303] Reviewed by: Uradyn E. Bulag 
(2003), American Anthropologist, New Series 
105(2):452-53; David C. Chao (2002), The Journal 
of Asian Studies 61(3):1049-50; G. Kara (2003), 
Journal of Asian History 37(1):114-16; Colin 
Mackerras (2002), Asian Theatre Journal 
19(2):388-90; Mark Slobin (2001), British Journal 
of Ethnomusicology 10(2):123-24. 

Pian, Rulan Chao. 2003 Reprint Ed. (1967). Song 
Dynasty Musical Sources and their Interpretation.  
Hong Kong: Chinese University Press.  [ISBN: 
9629960621] 

Picken, Laurence and Noël J Nickson. 2003. Music 
from the Tang Court: Some Ancient Connections 
Explored. Vol. 7. Cambridge: Cambridge 
University Press. [ISBN: 0521543363] 

———. 2000. Music from the Tang Court: Some Ancient 
Connections Explored  7. Cambridge & New York, 
NY: Cambridge University Press. [ISBN: 
0521780845] 

———. 1997. Music from the Tang Court Vol. 6. 
Cambridge: Cambridge University Press. [ISBN: 
0521621003] Reviewed by: Jonathan P. J. Stock 
(1998), Music & Letters 79(3):421-23. 

Qiao Jianzhong and Paul White. 1999. Chinese Music. 
Beijing: Culture and Art Pub. House. [ISBN: 
7503918306] 

Rees, Helen. 2000. Echoes of History: Naxi Music in 
Modern China. New York: Oxford University 
Press. [ISBN: 0195129490] Reviewed by: 
Mercedes M. Dujunco (2001), Yearbook for 
Traditional Music 33:170-71; Keith Howard 
(2001), TLS-Times Newspapers Ltd 5119: 33; 
Lindy Li Mark (2003), China Review International 
10(2):433-36; Carole Pegg (2001), British Journal 
of Ethnomusicology 10(1):117-24; Jonathan P. J. 
Stock (2002), Music & Letters 83(2):322-23. 

Rogger, Basil and Mark Sattler. 2005. Roche 
Commissions: Chen Yi. Basel, Switzerland: Roche. 

Schimmelpenninck, Antoinet. 1997. Chinese Folk 
Songs and Folk Singers: Shan’ge Traditions in Southern 
Jiangsu. Leiden: CHIME Foundation. [ISBN: 
9080361518] Reviewed by: Jörg Bäcker (2000), 
Asian Folklore Studies 59(2):337-40; Yu Hui 
(1999), Yearbook for Traditional Music 31:147-48; 
Jonathan Stock, Asian Music 29(2):142-43. 

Shen Sin-yan. 2001. Chinese Music in the 20th Century. 
Chicago: Chinese Music Society of North 
America. [ISBN: 1880464047] 

———. 2000. China: A Journey into its Musical Art. 
Chicago: Chinese Music Society of North 
America. [ISBN: 1880464071] 

So, Jenny F. 2000. Music in the Age of Confucius. 
Washington, D.C.: Freer Gallery of Art and 
Arthur M. Sackler Gallery. [ISBN: 0295979534]  
Reviewed by: Paul W. Kroll (2002), Journal of the 
American Oriental Society 122(3):656-57; Jeremy 
Montagu (2002), British Journal of Ethnomusicology 
11(2):145-47; Keith Pratt (2002), Bulletin of the 
School of Oriental and African Studies, University of 
London 65(1):216-18; Lewis Rowell (2002), 
Journal of Asian History 36(2):206-8. 

Stock, Jonathan P J. 2003. Huju: Traditional Opera in 
Modern Shanghai.  Oxford & New York: 
Published for the British Academy by Oxford 
University Press. [ISBN: 0197262732] 
Reviewed by: Nancy Guy (2003), China 
Quarterly 177:239-41; Lee Tong Soon (2005), 
Music & Letters 86(3):525-27; Shen Jing (2004), 
Asian Theatre Journal 21(2):212-16. 

Swatek, Catherine Crutchfield. 2002. Peony Pavilion 
Onstage: Four Centuries in the Career of a Chinese 
Drama. Ann Arbor, MI: Center for Chinese 
Studies, University of Michigan. [ISBN: 
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0892641363] Reviewed by: Kimberly Besio 
(2004), Journal of Asian Studies 63(1):177-78; 
Patricia Sieber (2005), Harvard Journal of Asiatic 
Studies 65(1):260-64. 

Thrasher, Alan R. 2008. Sizhu Instrumental Music of 
South China: Ethos, Theory and Practice. Leiden & 
Boston: Brill. [ISBN: 9789004165007] 

Tibet Information Network. 2004. Unity and Discord: 
Music and Politics in Contemporary Tibet. London & 
Jackson, WY: Tibet Information Network. 
[ISBN: 0954196163] 

Tsao Pen-yeh, ed. 1998. Tradition and Change in the 
Performance of Chinese Music.  Amsterdam, 
Netherlands: Harwood Academic Publishers.   

Wang Zheng-Ting. 1997. Chinese Music in Australia, 
Victoria: 1850s to mid 1990s. Melbourne: Australia 
Asia Foundation. [ISBN: 0646343440] 
Reviewed by: David Wong (2006), 
Ethnomusicology Forum 15(2):333-36. 

Wong Kee-Chee. 2001. The Age of Shanghainese Pops: 
1930-1970. Hong Kong: Joint Publishing. [ISBN: 
9620419014] 

Wu, Shen and Tang You-shan. 2001. Musical Qigong: 
Ancient Chinese Healing Art from a Modern Master. 
Dumont, NJ: Homa & Sekey Books. [ISBN: 
0966542150] 

Zhang Boyu. 1997. Mathematical Rhythmic Structure of 
Chinese Percussion Music: An Analytical Study of 
Shifan Lougu Collections. Turku: Turun Yliopisto. 
[ISBN: 9512910527] Reviewed by: Bell Yung 
(1999), Ethnomusicology 43(2):369-71. 

Zheng Su. 2003. Claiming Diaspora: Music, 
Transnationalism, and Cultural Politics in Chinese 
America.  New York & Oxford: Oxford 
University Press. [ISBN: 0195134370] 

 
 

JOURNAL ARTICLES 

Baranovitch, Nimrod. 2001. “Between Alterity and 
Identity: New Voices of Minority People in 
China.” Modern China 27(3):359-401.  

———. 2003. “From the Margins to the Center: 
The Uyghur Challenge in Beijing.” The China 
Quarterly 175:726-50.  

Bryant, Lei Ouyang. 2007. “Flowers on the 
Battlefield are More Fragrant.” Asian Music 
38(1):88-122. 

Chang, Peter. 2001. “Chou Wen-Chung’s Cross 
Cultural Experience and His Musical Synthesis: 

The Concept of Syncretism Revisited.” Asian 
Music 32(2):93-118. 

Chan Sau Yan. 2005. “Performance Context as a 
Molding Force: Photographic Documentation 
of Cantonese Opera in Hong Kong.” Visual 
Anthropology 18(2-3):167-98. 

Chen Pi-yen. 2002. “The Contemporary Practice of 
the Chinese Buddhist Daily Service: Two Case 
Studies of the Traditional in the Post-Traditional 
World.” Ethnomusicology 46(2):226-49. 

———. 2004. “The Chant of the Pure and the 
Music of the Popular: Conceptual 
Transformation in Contemporary Chinese 
Buddhist Chants.” Asian Music 35(2):79-97. 

———. 2005. “Buddhist Chant, Devotional Song, 
and Commercial Popular Music: From Ritual to 
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